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THIS IS AN IMPORTANT MESSAGE 
— ~ FOR YOUR PATRONS... . WE 
, RECOMMEND THAT YOU MAKE 


CERTAIN THEY SEE IT! 


THIS 1S THE SPECIAL 


Country of Origin U.S.A. Copyright 1946 Warner Bros. Pictures Distributing Corporation 


Let me tell you about a murder that 
had remained one of the few un- 
solved mysteries in the annals of 
man's evil search for the per- 
fect crime. For decades it 
refused to unloose its secrets 
to the plodding scrutiny of 
Scotland Yard. Then the 


startling truth suddenly re- 
vealed itself. Author Israel 
Zangwill reconstruct- 
ed the whole frabric 
of the monstrous crime in 
a novel of sheer sus- 
pense. The Reader's 
Digest re-told the 
story to its millions 
of readers. Now it 


is on the screen 


+». your screen... 


... A CHALLENGE TO THE 
WITS OF ALL WHO SEE IT. — 
. AN INVITATION TO 
YOU AS A SHOWMAN TO 
MAKE THIS CAMPAIGN 
THE MOST SUSPENSEFUL, 
THE MOST PROVOCATIVE 
IN ALL YOUR HISTORY! 


Above all, remember... 
*“No One seated during the 


climax of ‘The Verdict’ ”’ 
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‘The Verdict’’ Trailer 
Serves As The Basis For This 
Unique Theatre Stunt 


Here's a most unusual stunt, to be staged in your theatre just before screening the 
trailer for "The Verdict." At the conclusion of the feature presentation, bring the 


house lights up a little and announce over the p.a. system: 


“Ladies and gentlemen, we request your kind cooperation in an interesting 
experiment. In just one moment a scene will appear on the screen. This 
represents an actual occurrence you might be witnessing on the street. 
On leaving the theatre you will be handed a post card by a member of 
the theatre staff. We request that you note on this card exactly what 


you have seen, as best you can remember. 


“The purpose of this experiment, ladies and gentlemen, is to determine 
scientifically the accuracy of so-called eye-witness descriptions. Sponsor- 
ing this test are (list sponsors, including district attorney, leading psy- 
chologist, criminologist and newspaper editor) who are present in this 
theatre tonight. By your responses it is hoped to add light to the long- 
standing argument on the value of eye-witness testimony versus circum- 


stantial evidence in criminal prosecution. Your cooperation is cordially 


invited. We eagerly await THE VERDICT." 


Prepare a slide from a photograph of a local news event, such as that of a street 
accident. Flash it on the screen for 2 seconds . . . and follow immediately with the 


trailer for 'The Verdict." 


Follow through for complete newspaper coverage of the stunt, with reproduction of 
the photo used in slide; an analysis of the replies by the district attorney; a straight 
story of how the experiment was conducted; and a tie-in story showing how even eye- 
witness accounts (the answers will surely vary according to previous tests) can prove as 


dangerous in convicting an innocent man as does circumstantial evidence as portrayed 


in "The Verdict." 


“THE VERDICT” CARDS, printed locally, should be prepared as sug- 
gested below for distribution to patrons as they leave your theatre. Also provide an 


Answer Box in which filled-out cards may be placed. 


WHAT IS “THE VERDICT”? ?? 


Following is a description of what | saw flashed on the screen during 
the test conducted by the District Attorney to determine the relative 


value of eye-witness testimony vs. circumstantial evidence. 


Keep "Em Guessing 
About The Film’s Climax With 
This Newspaper Feature 


George Grodman, (Sidney Greenstreet) 
restrains Arthur.Kendall, (Morton Lowry) 

mei a ne’er-do-well, from joining fists with 
Clive Russell, (Paul Cavanagh) Member of Par- 


Kendall, whose apartment is across. the 
‘street, leaves the party and runs into 
Lottie, (Joan Lorring} a music hall 


singer, waiting for him outside. She reads him 


liament, over a bitter political and personal feud. off bitterly for having charmed her with 


Emmric (Peter Lorre) keeps Russell in check. 


The following morning, Mrs. Benson, (Rosalind Ivan) the 

§ housekeeper, knocks on Kendall’s door but receives no answer. 

® She hurriedly calls Grodman, who breaks down the doot. 

Mrs. Benson screams. Kendall has been stabbed in his sleep. Emmric 
and the constable then arrive. 


Here, with a replica of the broken bolted door before them, 


What is your verdict? 


This Crime Quiz presents the incredibly contrived 
murder situation in "The Verdict" . . . the answer to 
which provides the picture's suspenseful climax. As 
prepared here in mat form, this quiz is good reader 
material for your newspaper's Sunday Magazine sec- 
tion, Puzzle Page or Comics Section. In addition you 
may run off a quantity of reprints for distribution in 
lobby or as an insert in your program mailings. By 
imprinting "NEWS FLASH" over this layout you get 
a good display for posting on store windows, with a 


tie-in line added reading: "THE VERDICT .. . Comfort 


sits an investigating jury. 
They must determine by what strategem it was possible for the murderer to enter and 


leave the death room without disturbing the closed windows or the bolted door. 


jewelry she discovered to be worthless. 


Superintendent Buckley, (George Coulouris) of Scotland Yard 
investigates the crime with the aid of Grodman and Emmric. 
Key to the mystery is the fact that the door was securely bolted 
from the inside and all windows tightly shut. The bolt broke only 
when Grodman forced his way in. 


“THE VERDICT” 


Starring 


SYDNEY GREENSTREET 
|PETER LORRE « JOAN LORRING 


with 

George Coulouris * Rosalind lvan 
Directed by DON SIEGEL 

A B Pi 


» 
Shoes are the best in town."’ An enlargement direct 


from this illustration also makes for an intriguing lobby 
display. Note that the layout in bottom right hand 
corner states that the answer to this famous crime 
puzzle will NOT be published until after the local 


engagement. 


MYSTERY MAGAZINE INSERT: Arrange 
with local distributor of Mystery Magazines to 
insert reprints of this Quiz in current newstand 
issues. Don't overlook this large mystery-fan 
audience. 


Order “655 Crime Quiz Mat 401X” from Warner Bros-, Campaign Plan Editor, 321 West 44th St., N. Y. 18, N. Y. 
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MORE 


NEWS 
ANGLES: 


FAMOUS VERDICTS 
IN COURT FILES 


Every Criminal Court 
has a file of famous ver- 
dicts in crimes of violence 
based on_ circumstantial 
evidence. Suggest a fea- 
ture series entitled ''The 
Verdict . . . How Justice 
Conquered (or Failed)" 
based on these famous 
cases. Story ties in your 
playdate by referring to 
the manner in which an 
innocent man is convicted 
in the story of "The Ver- 
dict." 


SPECIAL COLUMNS 
ON VERDICTS 


Local columnists should 
be provided with data 
dug up locally on subjects 
relating to the theme of 
"The Verdict." For ex- 
ample: Editorial: Argu- 
ments pro or con the ac- 
ceptance of circumstantial 
evidence in capital crimes 
punishable by death; Fea- 
ture Editor: History of in- 
nocent persons sentenced 
to prison terms in local 
courts . . . and/or un- 
solved crimes; Gossip: 
Reminiscences by District 
Attorney and leading 
criminal lawyers relating 
dramatic or amusing anec- 
dotes about juries and ver- 
dicts; Science: Mechanical 
and chemical aids in crime 
detection presently in use 
to assure fair and just ver- 
dicts; Movies: Notices like 
this from Dorothy Kilgal- 
len's syndicated column: 


“The!” 
e| Verdict,” in which the shivers are|‘™ 
#-|provided by Peter Lorre and 


CONTEST: ASK 
YOUR READERS: 


"If you were serving 
on a jury in a murder trial, 
would you agree to The 
Verdict of death by hang- 
ing if all the evidence 
were strongly convincing, 
but circumstantial?" 

Arrange for that ques- 
tion to be put to passers- 
by by newspaper's Inquir- 
ing Reporter. Name a 
prominent Judge to select 
the most discerning an- 
swers for guest ticket 
awards. Run same or simi- 
lar questions for several 


days, 


nnn teihanedinhedenhap teal 


SELECTED 


TIE-UP 
STILLS 


Here’s What 
You Can Do 


President: 


. Ellery Queen 


HERE’S WHAT THE COUNTRY’S TOP 
MYSTERY WRITERS SAY + + + » 


MYSTERY WRITERS OF AMERICA 


Vice Pres.: Incorporated 
About it! Lawrence Treat = 
Secretary: 
FOR LOBBY . Robert Arthur d | 
make an_ enlarge- Treasurer: renaer ee 
‘ ment of this letter Helen McCloy : 
PLAYSUIT from the Mystery e Gs - 
Still “Joan Lorring 60" Writers of America, postin : 
Inc. for display in paces 
lobby or out front. see | 
Use the space in Dele te a 
this column for James M.-Cain After a special screening of 
George Har- 


playdate credits. 


FOR BOOK STORES 


mon Coxe 


Brett Halliday 


"The Verdict" for the Mystery 
Writers of America, here is the 
verdict rendered by many of the 


. . get the same Dorothy canes 2 ; 
Sd eiacit ‘atciall Hughes most distinguished writers of mys- 
book stores and ee tery stories in the world. 
lending libraries ice The Jury of Mystery Writers Say:- 
featuring the  fic- Lockridge Ne 


tion from the pens Tach Pentecost . 
of these famous Edward Radin 
mystery writers. Helen Reilly 
Add a display card ae 

i Craig Rice 
announcing... . ; 
"Here's the story Vincent Starret 
Reader's Digest call- 
ed the most baffling 
ever written.” 


"We urge you to see it from the 


CIGARS stant,” 


Still "Sydney Greenstreet 49" "Solid story, terrific climax..." 


"Completely entertaining." 
Rex Stout "Different, entertaining, 
delighful." 
"Surprise punch in the ending." 
"Out-of this world. *’ 


"Elegant atmosphere." 


e FOR DIRECT MAIL 
. reproduce this 
letter as shown for 
mailing to public 
libraries, book clubs, 
college libraries, 
newspapers, pub- 
lishers and fan 
clubs. Also insert 
as reprints in all 
program mailings. 
Add playdate credits. 


"The ending is dynamite." 


(Signed) 


THE MYSTERY WRITERS 
OF AMERICA, Inc. 


MILLINERY 
Still "Joan Lorring 53" 
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ORGANIZE “THE FAT MAN'S 
PROTECTIVE ASSOCIATION” 


Prepare the following scroll for a gag based on Sydney Green- 


Title May Be 
Adapted To Newspaper 
Co-op Campaign 


Plan a co-op ad page with your newspaper's advertising man- 


SWEATER 
Still "Joan Lorring 64" 
street's fame as ‘The Fat Man.’ Arrange for a group of fat 


men to sign the scroll and make the presentation to you on your 


stage. Get newspaper coverage. Place the scroll in your lobby. 


ager '>cod on the tie-in slogan: 


We, the undersigned, do hereby organize 


“THE VERDICT: More people prefer (brand 


rs he Tat Mans P, rotective  Mvciatiod 


in special tribute to 


Sydney (Sat Man) Greenstreet 


whose unsurpassed career in screen villainy 
has caused the transformation of all fat men 
from objects of ridicule to paragons of power. 
With grateful acknowledgement, this association 
resolves not to divulge the shattering surprise 
climax of Mr. Greenstreet’s newest screen ven- 
ture, “The Verdict,’? to any or all persons: 


name) to any other (type of product) 


The same idea can be carried out on institutional lines, such as 


"More people shop at Store ................ , or for transit lines: 


"More people use Rapid Transit Lines................ "In each case 
add a credit line reading: "The Verdict . . . The Story The 


Readers Digest called the most baffling ever written. Now 


SPORT JACKET 
Still "Sydney Greenstreet 35" 


showing at the Strand Theatre.’ As a further tie-in, arrange 


Order “655 Tie - up 
Stills’—by number— 
from Warner Bros. 
Campaign Plan Editor, 
321 West 44th St., 
N.Y. 18, N.Y. 


for pledges, numbered in sequence, to be signed by persons 
in cooperating stores promising not to divulge the ending. 
(Add Signatures ) 


Announce that those whose pledges bear the lucky numbers 


listed in your lobby will receive free tickets. 


TEASER 
CUT-OUTS 
IN LOBBY 


The three dramatic photos of 
the principals in the cast may 
be adapted as illustrated here 
to a series of lobby standees. 
Build them as high as your lobby 
space permits and place around 
lobby and in foyers in advance 
of your regular displays. iS 


Order “655 Standee Stills’—-sets of 3—from Warner Bros. Campaign Plan Editor, 321 West 44th St., N. Y. 18, N. Y. 


THROWAWAY 
“SUMMONS” FANS 
TO YOUR SHOWING 


This is a 


SUMMONS 


inviting you to appear 
at the 


STRAND THEATRE 
DATE 


where the screen will unfold 


the story which the 
Readers Digest called the 
most baffling ever written 


...with the kick-in-the-teeth 


climax that will stun you! 


Warner’s Sensation 
of Sensations! 


This teaser throwaway is aimed to sum- 
mon your patrons to serve in the audience 
jury viewing “The Verdict." Mat is avail- 
able; print locally, and be sure to change 
theatre name and date shown in illustration 
above. Distribute in lobby, on streets, via 


program mailings and house-to-house. 


NOTE: Actual mat is 4'' x 9"; shown here 


in reduced size. 


Order “655 Summons Mat 201X” from 
Warner Bros. Campaign Plan Editor, 
321 West 44th St., N.Y. 18, N.Y. 


Remember!!! 
NO ONE seated during 
the elimax of °**The- 


Verdict’! — 


Tell ‘Em When The 


Crucial Climax Is On 


18 18 THE SCHEDULE OF PERFORMANCES 
OF THE LAST C L SCENES 2 


Here's an extra way to display the Special one- 
sheet warning patrons that no one will be seated 
during the film's climax (see page 2). Clock faces 
are of compo board; shadowed areas indicate the 
last ten minutes of each feature presentation. 


FBI And Police 
Prepare Lobby Exhibit 


“SCIENTIFIC CRIME DETECTION PREVENTS, . 
A MISCARRIAGE OF JUSTICE IN 


"THE VERDICT 


| HS DISPLAY COURTESY OF POLICE DEPARTMENT Wh 


Invite the FBI Regional Agent and your local Police 
Department to prepare an exhibit for lobby (or 
prominent Main Street window) showing devices 
and methods used to convict criminals scientifically, 
to avoid the pitfalls of circumstantial evidence. 


Special Invitations 


Invite the town's District Attorney and 
his staff to a special screening of "The 
Verdict." Follow up with a lobby dis- 
play of a photo of the D.A. and a 
statement from him regarding the film 


(for newspapers, too!) 


Also: Invite jury which has just rendered 
a verdict in local Criminal Court to see 
the film. Get statements from each 
member, for lobby and newspapers, on 
their attitude toward convictions based 


on circumstantial evidence. 


40 x 60 DISPLAY 
HIGHLIGHTS MYSTERY 


lien eC 


SIDNEY GREENSTREET 
PETER LORRE- -LofiNG : 


Sensational F RIDAY 


This cut-out standee is easy to prepare as shown. 
Add a shadow cut-out behind two male figures 
on which to letter the strong copy. Required stills 


are available. 


Order 655 Display Stills’’—set of 2—from 
Warner Bros. Campaign Plan Editor, 321 West 
44th St., N.Y. 18, N.Y. 


‘The Verdict’ Set 
For Local Opening 
Friday At Strand 


(Advance Reader) 

Starring Sydney Greenstreet, 
Peter Lorre and Joan Lorring, 
Warner Bros.’ new mystery dra- 
man, “The Verdict,” will have its 
local premiere on Friday at the 
Strand Theatre. Also featured 
in a large supporting cast are 
George Coulouris, Rosalind Ivan 


> and many others. 


Directed by Don Siegel and 
produced by William Jacobs, 
“The Verdict” was adapted for 
the screen by Peter Milne from 
a novel by Israel Zangwill. 


‘The Verdict’, New 
Warner Film, Opens 
At Strand Tonight 


(Opening Day Reader) 
“The Verdict,” a Warner 
Bros. mystery drama based on 
a novel by Israel Zangwill, is 
the new feature scheduled to 
open tonight at the Strand The- 
atre. Starring Sydney Green- 
street, Peter Lorre and Joan 
Lorring, the film also features 
George Coulouris and Rosalind 
Ivan in other important roles. 
Produced for Warners by Wil- 
liam Jacobs, “The Verdict” was 
directed by Don Siegel from a 

screenplay by Peter Milne, 


Still No. 655-633 
TALENTED Joan Lorring is co-starred 
with Sydney Greenstreet and Peter 
Lorre in "The Verdict," Warner Bros.’ 
new mystery drama arriving at the 
Strand on Friday. 


MAT IH 


THe Cast 


George Grodmaan ........ SYDNEY GREENSTREET 


Viewer ene... ...... Re PETER LORRE 
Lonmian:... eee rayy: bs JOAN LORRING 
io, BBs 5 1 en pn erase George Coulouris 
RbGec BENG a cSe cptkk. once Rosalind Ivan 
Give Russen 2880 ae win Paul Cavanagh 
Rev. Poorer. eee Arthur Shields 
Arinat KOM iin ts cocasuets Morton Lowry 
Sir William Dawson .................... Holmes Herbert 
PS WOO es ea Art Foster 
Barney Goole. 524.0 ecascersedis Clyde Cook 
Sites BrOWn cues Janet Murdock 
Jury roremen. 2722s Se ee lan Wolfe 


THE Story (Not jor Publication) 


' George Edward Grodman (Sydney Greenstreet), 
Superintendent of Scotland Yard, is confronted with evi- 
dence that he has just caused an innocent man to be 
hanged. Grodman is requested to resign and his sub- 
ordinate, Buckley (George Coulouris), replaces him, 
vowing there'll be no more such tragic mistakes. 

Grodman's best friend, an artist named Victor Emmric 
(Peter Lorre), gives a party to cheer up the deposed 
official. The two other guests, Clive Russell (Paul Cav- 
anagh), a member of Parliament, and Arthur Kendall 
(Morton Lowry), nephew of the murdered woman for 
whose death an innocent man was hanged, have a bitter 
argument and leave in surly moods. Outside, the two 
men meet and Russell threatens Kendall. Their argument 
is overheard by Lottie (Joan Lorring), a music hall enter- 
tainer who has been waiting for Kendall. She demands 
the return of a good-luck fob she had given Kendall and 
Grodman and Victor emerge from the house in time to 
hear her threaten Kendall's life. 

Early the next morning, Mrs. Benson (Rosalind Ivan), 
the rooming house landlady, and Grodman find Kendall 
murdered in his bed. 

Victor tells of the threat made by Lottie the night 
before and Buckley takes her into custody. Doubting her 
story of the watch fob, the Superintendent has Kendall's 
body exhumed and finds the disputed good-luck charm. 
Lottie is released with Russell, who has accounted for his 
movements the night of the murder. Later, however, still 
doubting Russell's story, Buckley searches the M. P.'s 
rooms and finds evidence that contradicts Russell's alibi. 
With other bits of circumstantial evidence, Buckley brings 
Russell to trial for Kendall's murder and he is found guilty. 

Grodman believes in Russell's innocence and deter- 
mines to aid unofficially. Only a few hours before Rus- 
sell's scheduled hanging does Grodman disclose that he 
knew all along who the murderer was but wanted to see 
Buckley make a fool of himself. The true murderer is 
then, at last, taken into custody by Scotland Yard. 


THE PropuctTion STAFF 


Produced by William Jacobs. Directed by Don Siegel. 
Screen Play by Peter Milne; From a Novel by Israel Zang- 
will. Photographed by Ernest Haller, A.S.G. Art Direc- 
tor, Ted Smith. Film Editor, Thomas Reilly. Sound by 
C. A. Riggs. Dialogue Director, Felix Jacoves. Special 
Effects by William McGann, Director, Robert Burks, 
A.S.C. Montages by James Leicester. Set Decorations 
by Jack McConaghy and G. W. Bernsten. Wardrobe by 
Travilla. Make-up Artist, Pere Westmore. Music by Fred- 
erick Hollander; Orchestral Arrangements by Leonid 
Raab; Musical Director, Leo F. Forbstein. Assistant Di- 
rector, Elmer Decker. 


RUNNING TIME: 


(86 Minutes) 


Still No. 655-58 


DEADLY PERIL is encountered by that deadly pair of screen bad men, Sydney 
Greenstreet and Peter Lorre (above), who, with Joan Lorring, head the cast 
of Warner Bros.’ thrilling new mystery drama, “The Verdict," currently at 
the Strand. The film, adapted from a novel by Israel Zangwill, recounts 
Scotland Yard's breathtaking search for an elusive murderer, and also 
features, in other important roles, George Coulouris and Rosalind Ivan. 


MAT 2C 


Trio Teamed For Second 
Time In ‘The Verdict’ 


(Current Theatre Story) 


It looks as if Warner Bros. 
hit on a winning trio of talent 
when they thought of teaming 
Sydney Greenstreet, Peter Lorre 
and Joan Lorring who are ap- 
pearing together for the second 
time as co-stars in that studio’s 
newest mystery drama, “The 
Verdict,” the Strand Theatre’s 
current attraction. For the bene- 
fit of those who missed the three- 
some in their initial screen ap- 
pearance together, it is here 
noted that they added substan- 
tially to the general merits of 
the recent “Three Strangers,’ 
a fact obviously not overlooked 
by William Jacobs, Warner pro- 
ducer under whose aegis the cur- 
rent mystery is offered. 

In “The Verdict,” a suspense- 
laden drama detailing Scotland 
Yard’s breathtaking search for 
an elusive murderer, a_ story 
called by Reader’s Digest the 
most baffling ever written, 
Greenstreet and Lorre again 
portray close cinematic friends. 
Greenstreet, as the Yard’s ven- 
erable Superintendent Grodman, 
who loses his badge and his job 
when he contributes such over- 
whelming circumstantial  evi- 
dence that an innocent man is 
wrongly hanged, offers an excel- 
lent foil in the picture to the in- 
effectual, lovable meanderings 
of Lorre, who portrays Victor 
Emmric, sensitive, volatile art- 
ist, whose solitary habits eventu- 
ally involve him as one of the 


likeliest suspects in a startling 
murder mystery. 


Electrified into immediate ac- 
tion over the murder of a 
wealthy and handsome young 
mine owner, Scotland Yard and 
its new Superintendent Buckley 
(George Coulouris) are as hard- 
pressed to prevent another mis- 
carriage of justice as they are to 
find the murderer. With the ap- 
pearance on the scene of Joan 
Lorring, as Lottie, the appealing 
little cockney music hall singer 
whose vascillating emotions for 
the murdered man were well 
known, the path of justice grows 
rockier than ever. And before 
the film arrives at its truly 
startling denouement (the de- 
tails of which this column has 
no intention of divulging here) 
an absorbing collection of sus- 
pects has been turned up for 
the delight and edification of all 
self-styled puzzle experts. 


In addition to the three stars, 
the film’s exellent cast also fea- 
tures George Coulouris and 
Rosalind Ivan, and includes, in 
other important supporting — 
roles, Paul Cavanagh, Arthur 
Shields, Holmes Herbert, Clyde 
Cook and many more. 


“The Verdict,” adapted for the 
screen by Peter Milne from a 
novel by Israel Zangwill, was 
directed by Don Siegel. The 
film’s original music was sup- 
plied by Frederick Hollander. 


7 


Strand’s ‘The Verdict’ 
Is Rare Suspense Film 


(Prepared Review) 
“The Verdict” this morning on the new film drama 
of that name which opened last night at the Strand 


Theatre 


is a loud and resounding ‘Three cheers 


| scans 


for Warner Bros. who produced the film; for Sydney 
Greenstreet, Peter Lorre and Joan Lorring, who are 
starred in the picture; and for the impeccable direction 
of Don Siegel, who makes of “The Verdict” an ingenious 
adventure in suspense as well as that rarest of all cine- 
matic achievements—a mystery which remains a mystery 
right up to the last few feet of exciting film. 


Based on a novel by Israel 
Zangwill, “The Verdict,” a story 
designated by Reader’s Digest as 
the most baffling ever written, 
tells the breathtaking story of 
Scotland Yard’s search for a 
murderer who commits a near- 
perfect crime in London in 1890. 
When Inspector Grodman (Syd- 
ney Greenstreet) is deposed 
from his position as chief of the 
Criminal Investigation Division 
because he was responsible for 
hanging an innocent man, Supt. 
Buckley (George Coulouris) is 
undeniably happy to step into 
the vacancy and is obnoxiously 
confident that such miscarriage 
of justice will never occur under 
his supervision, 

But Buckley 
soon finds out 
that  convict- 
ing an inno- 
cent man is of- 
ten much easi- 
er than finding 
a guilty one. 
When Arthur 
Kendall( Mor- 
ton Lowry), 
wealthy young 
mine-owner, is 
found mur- 
dered in his 
rooms, it is 
Buckley who 
must determine beyond all doubt 
who, of a handful of suspects, is 
guilty of the crime. Ironically 
enough, in the end Grodman, 
not Buckley, fits the pieces of 
the puzzle together and eventu- 
ally brings justice to bear, only 
narrowly avoiding a repetition 
of the same miscarriage of jus- 
tice for which the venerable In- 
spector originally lost his job. 


Sydney Greenstreet 
MAT IA 


Act In Inspired Style 


Besides Greenstreet, who 
makes of Inspector Grodman a 
touching and thoroughly human 
police officer, others who act out 
the absorbing screenplay. in in- 
spired style are Peter Lorre, 
Greenstreet’s long-time cine- 
matic partner in crime, who, as 
the ineffectual: artist and 
aesthete, Victor Emmric, gets 
this corner’s unqualified vote as 
the most winning murder sus- 
pect in filmdom’s puzzler his- 
tory; Joan Lorring, who made 
her successful screen debut last 
season as the provocative ‘‘Bes- 
sie’ in “The Corn Is Green,” 
and now establishes herself as 
a top-flight actress in the role of 
the artful little cockney music 
hall singer, Lottie, whose love 
for the victim almost hangs a 
noose around her own pretty 
young neck; George Coulouris as 
the conscientious but nonethe- 
less hateful Scotland Yard sup- 
erintendent; and Rosalind Ivan 
as a middle-class English land: 
lady whose scrupulous devotion 
to the truth is second only to her 
devotion to the art of occasional 
tippling. Other smaller but 
equally expert portrayals are 
offered by Paul Cavanagh and 
Arthur Shields. 


William Jacobs Produced 


Produced with lavish prodi- 
gality by William Jacobs, “The 
Verdict” achieves a high level 
of camera artistry which com- 
bines neatly with the astound- 
ingly authentic London settings 
and turn-of-the-century atmos- 
phere. Peter Milne wrote the 
neatly paced screenplay which 
is given additional impact, if it 
were needed, with Frederick 
Hollander’s stirring music. 


Warners’ ‘The Verdict’ 
Boasts Varied Career 
“The Verdict,” 
new mystery drama 


Warner Bros.’ 
starring 


Sydney Greenstreet, Peter Lorre 
and Joan Lorring, which arrives 
Friday at the Strand Theatre, 
was adapted for the screen from 
a well-known novel by Israel 


Zangwill. 

The picture represents. the 
third change of pace for the 
chameleon-like .puzzler which, 
besides its transition from book 
pages to screen, has also ap- 
peared in condensed form in 
Reader’s Digest as one of that 
publication’s Forgotten Master- 
pieces of Mystery. 


‘The Verdict, At 
Strand Friday, Is 
Novel Film Puzzler 


(Advance Theatre Story) 

Promising much in the way of 
an unusual film puzzle is War- 
ner Bros.’ newest mystery dra- 
ma, “The Verdict,” scheduled to 
open Friday at the Strand Thea- 
atre. Starring Sydney Green- 
street, Peter Lorre and Joan 
Lorring, the film revolves around 
Scotland Yard’s breathtaking 
search for a murderer in the 
dismal, gas-lit streets of London 
in 1890. On hand to lend sup- 
port to the stars in other impor- 
tant roles are George Coulouris 
and Rosalind Ivan and many 
more, among them: Paul Cavan- 
agh, Arthur Shields, Holmes 
Herbert and Clyde Cook. 


Based On Zangwill Novel 


Based on a novel by Israel 
Zangwill, “The Verdict” pre- 
sents Sydney Greenstreet in the 
role of Superintendent Grod- 
man of Scotland Yard, vener- 
able officer of the law whose con- 


scientiousness is surpassed only 


by his integrity. When his jeal- 
ous subordinate, Buckley 
(George Coulouris) , turns up evi- 
dence to prove that Grodman has 
been responsible for ,the: hang- 
ing of an innocent man, Grod- 
man resigns reluctantly and 
Buckley steps into the position 
with obnoxious alacrity. It is 
not long before another puzzl- 
ing murder turns up and the 
newly appointed Superintendent 
bids fair to repeat the same mis- 
carriage of justice by convict- 
ing another innocent man. But 
he is happily saved from his er- 
ror when Grodman applies his 
substantial experience. to the 
task at hand and_ eventually 
brings justice to bear. 

Peter Lorre and Joan Lorring, 
co-starred for the second time 
with Greenstreet (the trio were 
originally seen together in the 
recently successful “Three 
Strangers’’), appear, respective- 
ly; as Victor Emmric, sensitive 


. artist and bachelor, whose sus- 


picious nocturnal habits involve 
him heavily in the murder; and 


Lottie, a little cockney music © 


hall singer whose self-confessed 
love for the murdered man is 
strangely at variance with her 
actions as witnessed by the police 
themselves. 

The screenplay for “The Ver- 
dict”? was written by Peter Milne 
and was directed by Don Siegel. 
William Jacobs produced the 
film for Warners. 


Diminutive Dynamo 
Makes Short Work 
Of Small Fry Myth 


The popular idea that all little 
men are shy, self-effacing and 
henpecked is being violently re- 
futed these days by a group of 
dynamic, mite-sized Hollywood 
males. 

With the historical exception 
of Napoleon, short men have al- 
ways been catalogued as small 
fry, incapable of any personality 
other than that of a Casper 
Milquetoast. 

But Peter Lorre, who can 
barely stretch to five-feet-five- 
inches, is one notable example 
who stands head and shoulders 
above many of his co-actors be- 
cause of his intensely powerful 
personality. The pocket-sized 
menace man is currently co-star- 
ring with Sydney Greenstreet 
and Joan Lorring in Warner 
Bros.’ “The Verdict,” at the 
Strand, where his sinister qual- 
ity remains undimmed by his 
diminutive height. 

LeRoy Prinz, undersized over- 
lord of all dance sequences in 
Warner Bros. musicals, is an- 
other example in point. Prinz 
looks like a lost babe in the 
woods when surrounded by his 
dancers and musicians, but his 
energetic and capable showman- 
ship puts him on an even level 
with man-sized competition. 

The old saying that all good 
things come in small packages is 
underscored by these and many 
more atomic-sized males who are 
exploding the myth that little 
guys don’t have a chance in a 
man-sized world. 


Charcoal Burns As 
Lorre Plays Scene 
For ‘The Verdict’ 


Peter Lorre can—and often 
does—get away with murder. 

During the filming of War- 
ner Bros.’ current mystery film, 
“The Verdict,” now at _ the 
Strand, the light-weight heavy 
was working in a sequence with 
co-stars Sydney Greenstreet and 
Joan Lorring. 

The scene was a foggy Lon- 
don night in 1890. To simulate 
the drifting fog, crew members 
had blown clouds of gray smoke 
into the set from burning cans 
of charcoal. 

As the trio of stars walked off 
the set after completing the 
“take,” Lorre looked at his com- 
panions and murmured: “Hmm. 
Smoked ham!” 


Still No. PL 27 
PETER LORRE contributes substan- 


tially to the mystery contained in 


Warners’ "The Verdict,’ stirring 
psychological film drama now at the 
Strand. Sydney Greenstreet and Joan 
Lorring share stellar billing with Lorre 
in the screen adaptation of the popu- 
lar novel by Israel Zangwill. 
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A Question Of Murder 


Still No. 655-90 


SYDNEY GREENSTREET poses a wily question to pert Joan Lorring in the 
above scene from Warners’ "The Verdict," suspenseful new mystery which 
opens Friday at the Strand. Peter Lorre is also starred in the screen version 
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of the Israel Zangwill novel. 


Technicians At Warners 
Literally Work In A Fog 


There are a number of film 
technicians in Hollywood who 
are paid to go around in a fog 
all day long—and what’s more, 
they make their own fog. 

They are the special effects 
men who are responsible for 
creating anything from a small 
wisp of smoke to a real pea soup 
fog. A group of these smoke 
experts were among the busiest 
men at work during the filming 
of Warner Bros.’ mystery, ‘‘The 
Verdict,’ currently at the 
Strand. 

The locale of the film, which 
stars Sydney Greenstreet, Peter 
Lorre and Joan Lorring, is Lon- 
don, and the script called for 
all types of fog from early morn- 
ing mists, to medium light hazes, 
to solid banks of fog. 

One scene occurs in an Eng- 
lish graveyard just before 
dawn, According to the techni- 
cians, the graveyard at that 
time of morning would be en- 
veloped in a heavy, drifting 
mist, which would lie close to 
the ground with the crypts and 
tombstones looming through the 


eerie blanket. 

To achieve the proper effect 
the smoke eaters piped in 
streams of vaporized mineral oil 
which, except for the smell, 
couldn’t be distinguished from 
the real thing. However, by the 
time the actors walked into the 
set and the scene was ready to 
be photographed, the fog had 
drifted upward and the actors 
were hidden in a smoke screen 
that would have done justice to 
the U. S. Navy. 

After clearing out the sound 
stage with huge fans, the actors 
were called onto the set, the 
camera and sound were checked, 
then, as the final preparation, 
the fog was blown gently into 
the set. But the fog still rose 
high enough to obscure the ac- 
tors before they could finish the 
scene, Pee 

The sequence was finally com- 
pleted after it was broken up 
into three smaller scenes to en- 
able the actors to remain identi- 
fiable before they became shad- 
owy figures in the temperament- 
al fog. 


Warner Player Loses 
Ground With Every Role 


George Coulouris admits he’s 
slipping. 

Not long ago the actor was 
portraying the owner of an Eng- 
lish roadhouse in Warner Bros.’ 
“Confidential Agent,” and was 
enjoying a gay waltz with Lau- 
ren Bacall. 

Recently he found himself 
back in the same set, redecor- 
ated as an English music hall 
for scenes in Warners’ “The 
Verdict,” the Sydney Green- 
street-Peter Lorre-Joan Lorring 
starring film now at the Strand. 


Plays Scotland Yard Man 


In his current role as a Scot- 
land Yard Inspector in the story 
which Reader’s Digest called 
the most baffling ever ‘written, 
Coulouris not only doesn’t own 
the place, but he doesn’t dance 
with Bacall, nor can he even 
get the head waiter to give him 
a table. 

Besides Coulouris, “The Ver- 
dict,” an unusual type of mys- 
tery drama also features Rosa- 
lind Ivan and a number of ex- 
cellent supporting players, 
among them: Paul Cavanagh, 
Arthur Shields, Holmes Herbert 
and Clyde Cook. 


™ 


Still No. MS 217 
GEORGE COULOURIS plays a fea- 


tured role in Warners' "The Ver- 
dict," the Sydney Greenstreet-Peter 
Lorre-Joan Lorring starring film now 
at the Strand. 
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Bit Player Tops Stars 


By Virtue 


Of Accident 


It happened during the filming of Warner Bros.’ 
“The Verdict,’ the Sydney Greenstreet-Peter Lorre- 
Joan Lorring starring film currently at the Strand. 

Lorre and Greenstreet were involved in their usual 
gruesome antics on the set. The year indicated was 
1890. The setting was a gloomy cemetery. Ivy-coated 
grave markers and crypts loomed through heavy Lon- 


don fog. 

In one corner of the cemetery 
a grave digger shovelled dirt out 
of a newly opened grave. George 
Coulouris, portraying the Super- 
intendent of Scotland Yard, and 
three of his police officers stood 
by. Their storm lanterns lit the 
scene. As the men peered down 
into the excavation, the work- 
man’s shovel struck against the 
top of the buried coffin. 

At the same instant Lorre 
and Greenstreet materialized out 
of the swirling mist from the 
far end of the cemetery. Lorre, 
cast as a ghoulish little portrait 
painter, nodded to Coulouris 
and remarked: “A lovely night, 
Superintendent.” 

“T ean think of nicer ones,” 
Coulouris answered wryly. “Why 
have you come here?” 

Lorre rolled his soft-boiled- 
egg eyes in the direction of Cou- 
louris and drawled: “I’ve always 
had a suppressed desire to see 
a grave opened — especially in 
the dead of night.” 

Greenstreet started to speak 
just as the tenseness was broken 
by the sound of a heavy crash 
from the depth of the grave. 

Director Don Siegel yelled: 
“Cut!” and rushed over to the 
grave to see what caused the 
commotion. He found that the 
gravedigger had crashed through 
the top of the buried coffin. 

Lorre looked at the chagrined 
bit player and quipped: “Look, 
old boy, you’re going at it the 
wrong way. That’s not the way 
to crash into the ‘big time.’ ” 


Separated By War, 
Finds Daughter Is 
Warner Bros. Star 


Four and a half years of 
anxious waiting ended recently 
for actress Joan Lorring with 
the arrival in Hollywood of her 
father, Fred Ellis, former pris- 
oner in a Japanese internment 
camp near Hong Kong. 

Ellis, a form- 
er stock brok- 
er, and his wife 
and daughter 
were members 
of the British 
colony in Hong 
Kong = until 
1938, when 
they came to 
the United 
States and ap- 
plied for Amer- 
ican citizen- 
ship. In 1941 
Ellis returned 
to the Orient 
on a business trip and was 
taken prisoner by the Japs 
shortly after Pearl Harbor. 

When Ellis last saw his 
daughter she was a high school 
student, but during his absence 
she signed an acting contract 
with Warner Bros. and has com- 
pleted major roles in three films, 
“The Corn Is Green,” “Three 
Strangers” and her current film, 
Warners’ “The Verdict,’ in 
which she appears opposite stars 
Sydney Greenstreet and Peter 
Lorre, at the Strand. 


Joan Lorring 
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Following his release from the — 


internment camp after VJ Day, 
Ellis went to England to await 
re-entry papers into the United 
States. While there he was giv- 
en a special showing of his 
daughter’s films. According to 
present plans, he will remain in 


Hollywood indefinitely. 


Still No. SG 30 


THROWING HIS WEIGHT on the 
side of justice, Sydney Greenstreet 
plays one of the most unusual roles 
of his screen career in "The Verdict," 
Warner Bros.’ exciting new mystery 
film currently at the Strand Theatre. 
Peter Lorre and Joan Lorring are 
co-starred with him. 
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First Special Wardrobe 
Turns Out To Be Dated! 


Joan Lorring, currently  co- 
starring with Sydney ‘Green- 
street and Peter Lorre in War- 
ners’ “The Verdict’ at the 
Strand. for the first time wears 
a specially designed screen 
wardrobe—a fact which would 
ordinarily delight the young ac- 
tress were it not for the fact that 
all of the dresses were designed 
to represent the height of fashion 
in the 1890. period. 

In her first two films for War- 
ner Bros., “The Corn Is Green” 
and “Three Strangers,” the new 
star was delegated to drab hand- 
me-downs in keeping with her 
characterizations. However, in 
her current film, she wears six 
lavish gowns and a scanty stage 
costume especially designed for 
her by William Travilla. 


Artistic Director 
Aids Sad Confrere 
On Sketchless Set 


Director Jean Negulesco’s 
talent for sketching was put to 
good use during the filming of 
)Warner Bros.’ “The Verdict,” 
the Sydney Greenstreet - Peter 
Lorre-Joan Lorring starring 
film now playing at the Strand 
Theatre. 

Don Siegel, who directed “The 
Verdict,” had to make a last 
minute change in a scene with 
Sydney Greenstreet and Rosa- 
lind Ivan. The new business re- 
quired a portrait sketch of Miss 
Ivan, 

The production was unpre- 
pared for the abrupt change. 
There were no potential artists 
in the cast or crew, and the 
scene was ready to be filmed. 

So Siegel rushed Miss Ivan to 
a projection room where Negu- 
lesco was looking at tests. After 
listening to the problem, Negu- 
lesco stopped the film and in a 
matter of minutes made a pencil 
sketch of the British actress, 
which can now be seen in the 
film, 


Bats And Camera 
Crew Alike Found 
In Movie Belfrey 


An old belfrey constructed on 
a Warner Bros.’ back lot had 
more in it than bats during the 
filming of that studio’s Sydney 
Greenstreet - Peter Lorre - Joan 
Lorring starring film, “The Ver- 
dict,” now playing at the Strand 
Theatre. The phenomenon hap- 
pened when director Don Siegel 
led his camera crew up into the 
belfrey’s topmost level to estab- 
lish a new high in camera 
angies. 

To film. the opening shot in 
the suspenseful new drama, the 
camera was hoisted to the bel- 
frey, then focused on huge toll- 
ing bells which were suspended 
up another fifteen feet in the 
rafters, ; 

As the bells rocked back and 
forth, the camera slowly yanned 
down three floor levels to an 
English street scene. 

When Sydney Greenstreet 
finally walked into the long shot, 
he appeared in the lens as a 
pocket-sized edition of his usual 
ponderous self, 


Preparation Means 
Everything In Film 
Making, Says Star 


Sydney Greenstreet, one of 
Hollywood’s few character ac- 
tors to achieve stardom, works 
much harder before a picture 
than during its filming. 

“My work in front of the cam- 
era is easy,” the heavyweight 
heavy explains, “compared to 
the labor pains I go through 
while giving birth to a charac- 
terization.” 

The former stage actor is cur- 
rently appearing at the Strand 
in the new Warner Bros.’ mys- 
tery, “The Verdict,” in which he 
co-stars with Peter Lorre and 
Joan Lorring. It is the sixth 
time that Greenstreet teams with 
Lorre, his diminutive partner in 
crime. 

Greenstreet is cast as a crimi- 
nal investigator for Scotland 
Yard, who is forced to resign 
following the death of an inno- 
cent man. Using his current 
role as an example he explains: 
“T’ve mulled over the character 
of this man I’m to portray and 
explored every reason behind his 
actions in the script. As I stud- 
ied the man I finally felt myself 
assuming his personality. By 
knowing him so well the lines 
and various bits of business come 
naturally when I step into cam- 
era range.” 

“It’s the preparation § that 
counts,” Greenstreet concluded, 
“and that includes twenty-seven 
years on the stage.” 


London Rain Too 
Much For Lorre 
Even In Pictures 


Peter Lorre was incapacitated 
by a serious cold as a direct re- 
sult of filming a special sequence 
in Warner Bros.’ “The Verdict,” 
in which he is currently co-star- 
ring with Sydney Greenstreet 
and Joan Lorring at the Strand. 

During the filming of the psy- 
chological drama, based on the 
Israel Zangwill mystery which 
Reader’s Digest called the most 
baffling ever written, the actor 
spent two days before the cam- 
era in scenes requiring him to 
run through a rainy London 
street at night in search of a 
policeman. 

Director Don Siegel had to 
substitute scenes with Sydney 
Greenstreet and Joan Lorring 
until Lorre was able to return 
to work on the Burbank lot. 


Joan Lorring Tests For ‘The Verdict’, Fools 
Tough-To-Fool Sound Men With French Accent 


Motion picture sound technicians are hard to fool when it comes 


to identifying a star’s voice. 


The main part of a soundman’s job 


is to listen in on all the dialogue as the stars speak their lines. Every 
intonation and voice characteristic of the actors becomes more 
familiar to them than their own voices. 


But recently, when Joan Lorring used a French accent while testing 
for her leading role in Warners’ “The Verdict.” in which she is 
currently starred with Sydney Greenstreet and Peter Lorre at the 
Strand Theatre, the soundman phoned in to the set to find out who 


was reading Joan’s lines. 


Although “The Verdict’ represents the actress’ third film, the 
soundman had never before heard her voice recorded in anything 


but a cockney dialect. 


Three Attempts End In 
Foggy Victory At Studio 


The cast of “The Verdict,” 
Warner Bros.’ mystery film now 
at the Strand was in pretty 
much of a fog during the pic- 
ture’s filming, but it was all part 
of making pictures. 

Sydney 
Greenstreet 
and Peter Lor- 
re, who co-star 
with Joan Lor- 
ringinthe 
drama, and 
George Cou- 
louris were the 
main charac- 
ters lined up 
for a gruesome 
cemetery scene 
supposedly oc- 
curring in the 
dead of night. 
The action 
called for the trio to watch a 
gravedigger exhume the body of 
a murdered man. According to 
the screenwriter’s description of 
the sequence, a heavy fog was 
supposed to be lying close to the 
ground with the tombstones and 
crypts looming out of the eerie 
white blankets. 

To achieve the fog effect 
crew members blew dry ice 
fumes over the floor of the set, 
but difficulties arose immediate- 


George Coulouris 
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ly. One of the workmen walked 


onto the set just before the cam- 
eras were ready to roll, and his 
movements whipped the smoke 
into a billowing cloud just in 
front of the cameras. 

Fans were switched on and 
the smoke was blown off the 
sound stage. Then the special 
effects men put down another 
carpet of smoke while the cast 
waited, scarcely breathing for 
fear of disturbing the tempera- 
mental fog bank. When it was 
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ready, the actors began the scene 
but before they’d finished they 
were completely invisible. Too 
much of the smoke had been 
blown onto the set and instead 
of lying close to the floor it rose 
gradually, and eventually 
screened the actors completely. 

The third attempt was finally 
successful, and the trio left the 
set at last, feeling more like 
fugitives from a smoke stack 
than screen stars. 


Shows Sudden Urge 


For Rewriting His 


Own Film Dialogue 

Peter Lorre hit a dialogue 
snag that threatened to floor 
him during the filming of War- 
ners’ “The Verdict,” in which 
he is currently co-starring with 
Sydney Greenstreet and Joan 
Lorring at the Strand. 

Lorre was playing a _ tense 
scene wherein he had just fired 
a shot at a mysterious intruder 
and missed. Sydney Greenstreet 
hurried into the scene, saw the 
smoking gun in Lorre’s hand 
and asked what had happened. 

Lorre’s next line was sup- 
posed to be: “I fired and missed 
him.” But every time the scene 
was done, Lorre unconsciously 
changed the line to: “I fired and 
made a mistake.” Each time, 
filming was halted and Lorre 
was given the dialogue correc- 
tion. 

When, on the third try, he 
again said: “I fired and made a 
mistake”, he finally bellowed in 
exasperation: ‘And these mis- 
takes will get me fired!” 


DON'T LET PETER LORRE'S benevolent smile fool you. The diminutive screen 
villain is far from guileless in his latest cinematic characterization in Warners’ 
"The Verdict," new mystery puzzler at the Strand Theatre. Co-starred with 
Lorre are Sydney Greenstreet and Joan Lorring. 
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SUBSTANTIALLY different is the new role essayed by Sydney Greenstreet 
(above), erstwhile screen bad man, who now dons the mantle of law and order 
as a Scotland Yard inspector in "The Verdict," Warners’ current hit drama at 
the Strand. Peter Lorre and Joan Lorring co-star with him in the story 
which Reader's Digest called the most baffling ever written. 
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Nostalgia Comes To 
Warners As Gamera 
Records Melodrama 


An ancient horse-drawn 
streetcar, relic of the Gay Nine- 
ties, sees service again in War- 
ners’ new mys- 
tery film, “The 
Verdict,” now } 
at the Strand. } 
Powered, more : 
or less, by two 
aged gray 
mares, it rum- 
bles down the 
cobblestone | 
street trans- 
porting bustled 
and be-feather- 
ed ladies dress- 
ed in the style 
of 1890. 

Sydney 
Greenstreet, Peter Lorre and 
Joan Lorring are starred in the 
new film drama. 


Peter Lorre 
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before his first “take.” 


the new lines on the set. 


Greenstreet, instead. 


Star Asks: What's 
One More Category 
To Busy Film Lot? 


Peter Lorre has added a new 
department to the many special 
ones which go into the making 
of any film. 

During the filming of War- 
ner Bros.’ “The Verdict,” in 
which he currently co-stars 
with Sydney Greenstreet and 
Joan Lorring at the Strand, 
Peter Lorre stood patiently 
while the lights were adjusted 
and the camera was focused. 
Then the wardrobe men gave 
the actor’s suit a brushing once 
over lightly, a makeup man 
powdered the shine off his face, 
and a property man handed him 
a lighted cigarette. 

Finally, Lorre checked his 
script for the last time, then 
turned to director Don Siegel 
and announced: “The face-mak- 
ing department is ready now!” 


Sydney Greenstreet’s Habit Of Being Prepared 
Proves Lucky On Set Of Warners’ ‘The Verdict’ 


Sydney Greenstreet, currently co-starring with Peter Lorre and 
Joan Lorring in Warners’ “The Verdict,” now at the Strand, is one 
of the few actors in Hollywood who learns his dialogue perfectly 


The actor always commits his entire role to memory before the film 
goes before the cameras. If there is any rewriting, he memorizes 


Recently, during shooting on “The Verdict,” when Peter Lorre 
fell ill, director Don Siegel lost no time in his production schedule 
because he was able to substitute other, still unscheduled scenes with 
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Mother-Daughter 
Once, Now Only 
Screen Strangers 


Joan Lorring and Rosalind 
Ivan, the cockney mother-daugh- 
ter combination of “The Corn is 
Green,” are cast together again 
in Warners’ new mystery film, 
“The Verdict,” currently at the 
Strand. In the new screen dra- 
ma which co-stars Sydney 
Greenstreet, Peter Lorre and 
Miss Lorring, the actress again 
assumes a cockney accent for 
her role of a London music hall 
entertainer. Miss Ivan, in the 
new picture, portrays a middle- 
class English landlady who en- 
joys tippling a bit of grog. 

Although unrelated in their 
current film, the pair again do 
some vicious tongue lashing, 
reminiscent of their first appear- 
ance together when Joan Lor- 
ring was. the vivacious, preco- 
cious daughter of Rosalind Ivan, 
a comical light-fingered house- 
maid who’d been “saved.” 


Veterans Of Stage 
Revive Old Times 
At Warner Studio 


Memories of Broadway were 
relived recently. by Sydney 
Greenstreet and Felix Jacoves 
when the two men met on the 
set during the filming of War- 
ner Bros.’ “The Verdict,” cur- 
rently at the Strand. 

Greenstreet co-stars in the 
mystery film with Peter Lorre 
and Joan Lorring. The pair first 
met in 1935 when Jacoves was 
stage managing Helen Hayes’ 
play, “Victoria Regina,” in New 
York. At the theatre next door, 
Sydney was playing the German 
doctor in “Idiot’s Delight.” 

The bombing sequence in “Idi- 
ot’s Delight” made it impossible 
for the audience to hear Miss 
Hayes’ dialogue in her play. So 
Jacoves instituted a running 
marathon between the two the- 
atres each night, timing the per- 
formances so that the bombing 
occurred in one play during the 
intermission of the other, 

When the pair finally met in 
Hollywood, it was actually the 
first time Jacoves was able to 
sit down and have a long con- 
versation with Greenstreet. 
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Matter Of Murder 
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PETER LORRE shows only a dubious interest in pert Joan Lorring in the above 
scene from Warner Bros.’ exciting new mystery drama, "The Verdict," now 
playing at the Strand. Concerned with an urgent matter of life—and sudden 
death—the film also stars Sydney Greenstreet. 
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Life Supplies Heroine’s 
Kole To Warner Actress 


Joan Lorring, who has yet to 
portray a heroine’s role on the 
screen, inadvertently became a 
heroine in real life recently. 

It happened when the Warner 
Bros. actress was vacationing 
in La Jolla with her mother be- 
fore checking into the studio for 
her role in “The Verdict,” the 
mystery drama in which she is 
currently co-starring with Syd- 
ney Greenstreet and Peter Lorre 
at the Strand. 

On the last day of her vaca- 
tion she was taking an early 
morning stroll along the deserted 
beach when she heard a plaintive 
ery for help. 

Running toward the sound, she 
saw a youngster of five fully 
clothed, being tossed around by 
the waves near the shore. Joan 
waded into the shallow water 
and got the boy to shore just as 
his nurse came running down 
to the water. 


“TO LIFE—AND SUDDEN DEATH!" So goes the unspoken toast as Sydney 
Greenstreet and Peter Lorre (above), master bad men of films, engage in 
an exciting battle of wits in The Verdict," Warners’ new mystery drama at 
the Strand. Co-starred in the film with them is Joan Lorring. 
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The boy had been left alone 
for a few minutes while the 
nurse went to the hotel for 
towels. The boy had wandered 
into the water and one of the 
waves had caught him unaware. 

Joan and the nurse dried off 
the boy who was more scared 
than hurt, and redressed him 
before the mother found out 
about the near tragedy. 


‘Fat Man’ Shrinks 
Substantially For 
Sake Of Film Role 


Sydney Greenstreet gave his 
all and then some for his art 
during the filming of Warners’ 
“The Verdict,” in which he is 
currently co-starring with Peter 
Lorre and Joan Lorring at the 
Strand. 

On the hottest day in a decade, 
the Warner “Fat Man” was at 
work for a scene in an office in 
Scotland Yard; The time was 
supposed to be mid-winter. 

Greenstreet’s wardrobe was a 
heavy tweed suit, a winter top- 
coat, hat and gloves. As the 
heat simmered up into the nine- 
ties, the actor had to stand in 
front of a real fireplace and pre- 
tend to warm his chilled hands. 

Greenstreet not only did his 
best acting to make the scene be- 
lievable, but he sweated off one 
and a quarter pounds in the 
attempt. 


Something New In Film 
Angles At Warner Bros. 


Warner Bros. photographer 
Ernie Haller developed a brand 
new camera angle—the worm’s 
eye view—for a scene in that 
studio's new mystery, “The 
Verdict,” the Sydney Green- 
street-Peter Lorre-Joan Lorring 


starring film now at the Strand 
Theatre. In the sequence being 


filmed, a grave was being re- 
opened by order of Scotland 
Yard. 

To achieve the proper eerie ef- 
fect, Haller had the motion pic- 
ture camera lowered into the 
grave on slings. Then as Peter 
Lorre, Sydney Greenstreet and 
George Coulouris peered into the 
excavation, he filmed the trio 
from a worm’s angle. 
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655—ART "'C" 


655—ART "B" 


655—ART "A" 


Latest Vitaphone Hits 


“MINSTREL DAYS"... it's a tuneful treat! The 
minstrel show is back and it's never been as melodic 
and carefree. Great entertainment in a great 


tradition! 


3102 . . . Featurette—20 mins. 


"ROUGHLY SQUEAKING" ... the mice are run- 
ning away with everything these days—especially 


the laughs. Two of them have a cat believing it's 


USE ART "D' AND ART "E" a lion and that a ferocious bull dog is a mouse. 
TOGETHER OR SEPARATELY hea inla - 


2711 . . . Technicolor Cartoon—7 mins. 


"SO YOU WANT TO SAVE YOUR HAIR"... 


| Pre oe We eee oe ee Oe Sat Joe McDoakes is at it again. He may be losing 


his hair but he doesn't miss a laugh! A really 
amusing short in a series that's synonymous with 


laughter. 
340! . . . Joe McDoake's Comedy—10 mins. 


| "BATTLE OF CHAMPS" .. . a golfer, archer, 
| sling shotter, angler and baseball player—all 
| champions, shoot a round of golf. They'll astound 
| you, especially Howard Hill, the world's greatest 


archer. One of the most unusual shorts ever to 
be produced! 


3503 . . . Sports Parade in Technicolor—I0 mins. 


| “DES! ARNAZ & BAND" . . . Rhumbas, congas 
and sambas from America's new nightclub sen- 


sation. Mr. Arnaz does some spectacular vocaliz- 


re . ing and drum beating. 
655—ART "E" 3601 . . . Melody Master Bands—10 mins. 


“STAR SPANGLED CITY" . . . intimate, thrilling 


glimpses of the nation's capital. Something every 


American should see! A stirring narrative and 
Technicolor close-up of all the historical sights and 


points of interest in Washington. 


3801 . . . Technicolor Adventures—1I0 mins. 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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